
Drink The Sea
(Glass Air)

Drink The Sea is the debut full-length from the Southern 
California electronic trio The Glitch Mob. While it their first 
album, their sound is familiar to a large and growing audience 
of  revelers from their extensive touring and popular mixtapes 
and remixes.

The Glitch Mob is one of  LA’s pre-eminent electronic music 
groups, receiving praise from Urb, XLR8R, The New Yorker, LA 
Times and numerous other outlets for their visionary production 
and live shows. Known as much for their pioneering 
performance techniques as for their futuristic music, they have 
wowed audiences all over the US opening for artists like 
Bassnectar and STS9. They recently evolved their live set up to 
incorporate guitars and drums alongside their trademark 
Jazzmutant Lemur MIDI controllers, featured in their smash 
video “Beyond Monday” currently at 20k views and growing. 

The album is closer to an atmospheric soundscape journey like 
Dark Side Of The Moon—if  only that Pink Floyd classic was as 
furiously rhythmic. While Drink The Sea attains power and 
heaviness, it does so on its own idiosyncratic terms, proving as 
much or more of  a headphone masterpiece than straight 
dancefloor burner. They are still able to provide a good 
bombastic experience for the hardcore beat massive.

Some key points:

* The first single, “Drive It Like You Stole It” reached #2 on the 
Hype Machine Chart in two days. 

* Even though it was given away as a free download, it managed 
to reach #5 on the iTunes Album Chart

* The single went to #4 Most Added at CMJ RPM Chart.

* The Glitch Mob are commencing on a nation-wide 35-date US 
tour in May in anticipation of  the debut LP.

* They have a rabid online fan-base of  approximately 65k— over 
20k Facebook Fans, 20k Myspace Fans, 6k Twitter followers 
and more.

* The Glitch Mob fan is engaged, active and vocal online and off, 
spreading their enthusiasm and love for the band regularly.

* Their “Crush Mode” mixtape was downloaded 500k+ times.

* The Glitch Mob has recently remixed TV on the Radio, Ed 
Banger’s Krazy Baldhead, STS9 and Evil Nine.

* ediT and Ooah (Pantyraid) are well-established artists with 
releases on Alpha Pup and Marine Parade respectively.

Track Listing:

1. Animus Vox    
2. Bad Wings   
3. How to Be Eaten by a Woman 
4. A Dream Within a Dream 
5. Fistful of  Silence   
6. Between Two Points feat. Swan
7. We Swarm  
8. Drive It Like You Stole It 
9. Fortune Days
10. Starve the Ego, Feed the Soul

http://www.myspace.com/theglitchmob
http://www.theglitchmob.com

RELEASE DATE:

Digital: MAY 25, 2010
Physical: JUNE 8, 2010
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“It’s apocalyptic, laser etched electronics with style and 
BASS.”

“Pairing the richness and headiness of  the 
best dance music with the head-nodding 
backbeats of  hip-hop, they only aim to move 

you, and they by and large succeed,”

“The Glitch Mob are bringing the propulsive, heavily 
textured sounds of  L.A.'s beat scene out into the 
open.” 

“‘We Slay Crowds’ is a phrase unabashedly posted on The Glitch Mob’s Myspace 
page, and immodest as it might sound, the outfit currently 
tearing up dancefloors and confusing the hell out of  anyone 
trying to put a label on their music is well suited to claim that 
slogan as their own.” 

‘Beyond Monday’ is epic art--structured projection-
mapping infusing ghostly light and neon life into 
industrial backdrops.”

“Get over to the Glitch Mob website rummage 
around for a while, and grab the ‘Crush Mode’ 
mixtape before moving on... this is one of  the 
first things to really get my blood going.”

“A super-group live show that would make Daft Punk proud. 
(They can count Bjork as a fan, who was spotted at one of  
their recent shows at The Roxy in Los Angeles)”

“The Glitch Mob slays crowds. This is an established fact... One of  the 
most respected and deservedly hyped acts on the west coast.”



“DRINK THE SEA” 2010 US TOUR

May 1  Double Door   Chicago, IL

May 2  Majestic Theatre  Detroit, MI

May 3  Grog Shop   Cleveland, OH

May 4  Wrong Bar   Toronto, ON

May 5  Middle East   Cambridge, MA

May 7  Highline Ballroom  New York, NY

May 8  Bourbon Street  Baltimore, MD

May 9  The Hat Factory  Richmond, VA

May 10  Greene Street Club  Greensboro, NC

May 12  Club 828   Asheville, NC

May 13  Valarium   Knoxville, TN

May 14  Limelight   Nashville, TN

May 15  New Earth Music Hall   Athens, GA

May 16  Masquerade   Atlanta, GA

May 18  Alabama Music Box  Mobile, AL

May 20  HOB New Orleans  New Orleans, LA

May 21  Rich’s    Houston, TX

May 22  La Zona Rosa   Austin, TX

May 23  Trees    Dallas, TX

May 25  Citywalk   Oklahoma City, OK

May 27  2720    St Louis, MO

May 28  Conspiracy Room  Kansas City, MO

May 29  Red Rocks Ampitheatre Morrison, CO

May 30  Lightning in a Bottle  Irvine, CA

Jun 2  Element Nightclub  Victoria, BC

Jun 3  Venue    Vancouver, BC

Jun 4  Roseland Theatre  Portland, OR

Jun 5  Showbox at the Market Seattle, WA

Jun 6  Arcata Theatre   Arcata, CA

Jun 9  The Catalyst   Santa Cruz, CA

Jun 11  Henry Fonda Theater  Los Angeles, CA

Jun 12  The Fillmore   San Francisco, CA



BIOGRAPHY

Selling out major venues from coast to coast simply by word of  mouth, The Glitch Mob has 
become a festival favorite, rocking crowds from Lollapalooza to Red Rocks to upcoming key 
slots at Coachella and Ultra with their visceral, innovative performances. “Pairing the richness 
and headiness of  the best dance music with the head-nodding backbeats of  hip-hop, they only 
aim to move you, and they by and large succeed,” raved the Los Angeles Times. And this 
spring, the L.A.-based trio embarks on their first full nationwide tour in support of  The Glitch 
Mob’s debut album release Drink the Sea, due May 25 on the band’s own Glass Air label. Drink 
The Sea represents The Glitch Mob’s transformation up from the underground into a more 
widescreen vision: from the cryptic cover art (courtesy Sonny Kay, famed for his work with 
Mars Volta) to the kaleidoscopic dimension of  the music inside, Drink The Sea evokes a voyage 
into the unexpected—including sonic waters previously unexplored by the band itself. 

Then again, The Glitch Mob “sound” has always been a continually mutating concept, always 
pushing new boundaries as the group evolves. Drink The Sea arrives after years of  intermittent 
yet acclaimed releases—spanning widely passed-around Internet mixtapes like the infamous 
Crush Mode (“Grab the Crush Mode mixtape. One of  the first things to really get my blood 
going,” raved New Yorker critic Sasha Frere-Jones) to triumphant official remixes for TV On The 
Radio, Ed Banger’s Krazy Baldhead and Evil Nine featuring El-P. As such, The Glitch Mob and 
its members even held the top two spots on XLR8R’s “50 Best MP3s of  2008” over the likes of 
Hercules and Love Affair and the Kills, and their tracks have enjoyed heavy rotation on Mary 
Anne Hobbs’ taste-making BBC Radio 1 show. Drink The Sea represents a musical sea change 
for the band, however, combining the thundering percussive power of  their live show with the 
relentlessly experimental ambition of  the group’s core producer/instrumentalists Justin 
Boreta, Ed Ma, and Josh Mayer. “It’s definitely not just a collection of  random club bangers,” 
Mayer explains. “We made this album with very little, if  almost none, of  our traditional studio 
production tricks,” Ma adds. “We wanted it to sound like us, but without gimmicks—no 
glitches, crazy edits or bizarre effects. There aren’t even any samples—all the sounds were 
created by us making them.” “Admittedly, there’s now a cognitive dissonance with our name,” 
Boreta adds. “Our modus operandi has stayed the same, though: however the songs are made, 
we’ve always just wanted to fragment music in a fresh way, to make sounds no one’s heard 
before.” 

Indeed, Drink The Sea is closer to an atmospheric soundscape journey like Dark Side Of The 
Moon—if  only that Pink Floyd classic was as furiously rhythmic. While Drink The Sea attains 
power and heaviness, it does so on its own idiosyncratic terms, proving as much or more of  a 
headphone masterpiece than straight dancefloor burner. Throughout the album, Boreta, Ma, 
and Mayer artfully craft new, futuristic sounds that take influence from numerous genres, but 
land in none. For one, there are the Kodo-like drums, skittering percussion, and disembodied 
voices evoking Fever Ray and Sigur Ros that haunt songs like “Dream Within A Dream” and 
“Bad Wings.” Elsewhere, songs like “We Swarm” funk into the unknown with string bass runs, 
live snares and undulating sunrise synths before unleashing an all-out rhythmic attack; 
alternately, ““How To Be Eaten By A Woman” finds buzzing, ominous guitars doing battle with 
staccato keyboard melodies. The album’s sole full vocal track, meanwhile features the singer 
Swan, who recently appeared on Eskmo and Eprom’s recently released split single on Warp; 
however, in keeping with Drink The Sea’s vanguard spirit, The Glitch Mob aggressively 
manipulates Swan’s dreamlike tones to become another instrument, another texture in the 
album’s constantly shifting, prismatic palette.



Then again, flipping the script comes as no surprise for the group XLR8R praises for “a 
willingness to take risks and a fierce determination to steer clear of  classification… [The 
Glitch Mob is] tearing up dancefloors and confusing the hell out of  anyone trying to put a label 
on their music.” This approach is part and parcel of  the vital West Coast electronic music 
community The Glitch Mob hails from. “I felt this incredible sense of  momentum building on 
the West Coast much in the same way as I had in 2006 in South London with the dubstep 
scene,” Mary Anne Hobbs told the Little White Earbuds blog. “I could feel there was a tangible 
energy.” According to Boreta, Drink The Sea certainly reflects the pioneering, individualist spirit 
of  their home base. “The great thing about the scene we came out of  was that it defies 
labels,” he says. “There’s no one single sound that unites our peers—it’s not a ‘scene’ defined 
by genre. Instead, what unites the artists is an interest in shattering categories and 
pigeonholes. Everyone around us from the West Coast—Flying Lotus, Nosaj Thing, Daedelus, 
Eprom—has their own distinctive sound. We all seem to want to break boundaries, but 
everybody has their own lane, which is what makes it so exciting.” Boreta, Ma, and Mayer 
came together in this crucible around 2006, passing through various members until settling 
on this core trio. Together, they combined their different skills and aesthetics into a 
compellingly fractured whole; accordingly, each member still has his own vital solo career. Ma 
had been a prominent DJ on the local drum-and-bass scene while working with underground 
hip-hop/electronic legends like Dilla, Dabrye, Anticon’s Sole, Living Legends’ Grouch, and 
more; in 2006, Urb even named Ma one of  their "Next 100" artists to watch due to two 
groundbreaking solo albums (under the name edIT), 2004’s Crying Over Pros for No Reason 
(Planet Mu) and 2007’s Certified Air Raid Material (Alpha Pup). Mayer, meanwhile, brings a 
Dirty South influence to the party, having started his career growing up in Louisiana as a hip-
hop battle DJ immersed in bounce and crunk before spinning on New Orleans’ notorious rave 
scene; outside of  The Glitch Mob, Mayer also releases music as Of  Porcelain, and is one half  
of  Pantyraid, who released their renegade, speaker-shredding full-length debut The Sauce in 
2009 on Adam Freeland’s esteemed Marine Parade label. Boreta, meanwhile, started in music 
as a neurosis obsessive, hanging around Northern California’s hardcore scene before studying 
experimental music technology and immersing himself  in San Francisco’s IDM community; 
outside of  The Glitch Mob, Boreta can be heard on solo recordings, as well as with Slidecamp 
and Nasty Ways, his collaboration with Eprom whose remix of  “Lollipop” by Lil Wayne topped 
XLR8R’s 2008 MP3 chart. The Glitch Mob ultimately proves the sum of  the diverse points of  
view and musical backgrounds of  each member. “That we each bring something different to 
the table is what makes The Glitch Mob crucial for us,” Ma explains. “It’s the middle ground 
where we all meet that proves explosive and surprising.”

Drink The Sea, meanwhile, remains a key piece of  the puzzle, but not the only one: the group’s 
live show is where The Glitch Mob experience truly comes together. “A super-group live show 
that would make Daft Punk proud. (They can count Bjork as a fan, who was spotted at one of  
their recent shows at The Roxy in Los Angeles),” 944 Magazine noted. One of  the hardest-
touring bands working today in electronic music, The Glitch Mob has drawn sell-out crowds 
whether on headlining jaunts in key U.S. cities or high-profile support slots for the likes of  
Prodigy and Pendulum (with whom they recently completed an extensive U.K. tour).  On the 
upcoming nationwide tour, The Glitch Mob will be fusing the new material with extensive, 
never-before-experienced musical and visual production that pushes technology, sound and 
performance to new levels. “We’ve always wanted our live show to be as interactive and intense 
as possible—more of  a band experience than dudes just hiding behind their laptops,” Boreta 
says. “Either on stage or on record, what we do has to be totally immersive, and this new show 
really is. If  you can’t lose yourself  in every aspect of  it, it’s not The Glitch Mob.” 



The Single:

“Drive It Like You Stole It”
b/w “Between Two Points”

Release: April 13, 2010

from the album Drink The Sea

* The first single, “Drive It Like You Stole It” reached #2 on the Hype 
Machine Chart in two days. 

* Even though it was given away as a free download, it managed to 
reach #5 on the iTunes Album Chart

* The single went to #4 Most Added at CMJ RPM Chart.

* The B-Side features well-known vocalist Swan, also featured on a 
recent Warp Records release with Eprom and Eskmo.


